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should not hold definite significance in itself If you do
work out an elaborated and exactly appropriate set such as.
that I describe later for Macbeth, it should so depend through
out on the action for its meaning that, until you see the pla^
performed, it looks grand, possibly, but certainly incom
plete
You see, there is so much meaning in Shakespeare's
text that if you load the eye with a new type of independent
visual significance, even though it have a parallel corres-
pondence to the play's quality, the mind cannot take it all
in This is what happens At first the visual details dominate
the attention and you don't get the play, the eye always
being a more restful medium than the intelligence, then
after a while you take the set for granted, see it no mop* -
and watch the action only The first part of the performanc
is ruined, the second not improved Moi cover, it is likely
that such an elaborate set will not properly fulfil its function
of throwing up the figures and especially the faces of the
actors The designer will have been thinking of other
things The only kind of elaborately planned set that is
possible would be one that is all the time reacting closely
on the text, one that so interlocks with - rather than runs
parallel to - the action and words that the audience is
continually being forced by it, not to neglect them, but to
attend with new interest and understanding
What, then, must we aim at? Something formal, pleasing,
dignified This will be fairly permanent A plain curtain set
disclosing a central platform with steps makes a good stait
You can use a sky-sheet very often with good effect You
can break the back curtains with a couple of flats For a
peculiarly spiritual and metaphysical, as opposed to an
historical, play, a couple of tall white cubes are sometimes
helpful - it is wonderful what you can do by rearranging
them and showing different edges King Lear needs some-
thing of more irregular suggestion, Twelfth Night can use a
definitely formal garden wall and flowers The mam pnn-
ciple of solidity, some degree of formalism, and peimancnc^